BIRTH   OF  THE   SYNDICATE

The sensational episode of her tour was the production
of "Carmen." The fiery, impetuous, emotional, and
sensuous character of the Spanish heroine appealed to
Miss Nethersole's vivid imagination, and she gave a
realistic portrayal of the rdle that became popular and
spectacular. In all parts of the country the " Carmen
Kiss" became a byword. The play, in addition to its
own merits as a striking drama, and its vogue at the
opera through Madame Calve's performance of the lead-
ing r61e, became a very successful vehicle for Miss
Nethersole's two tours. Miss Nethersole was the
first star outside of Charles Frohman's own force who
appeared at the Empire Theater, where she played a
brief engagement with "Camille" and "Carmen."

From his earliest theatrical day Charles believed
implicitly in melodrama. His first production on any
stage was a thriller. The play that turned the tide in
his fortunes was a spine-stirrer. He now turned to his
favorite form of play by producing "The Fatal Card/5
by Haddon Chambers and B. C. Stephenson, at Palmer's
Theater. He did it with an admirable cast that included
May Robson, Agnes Miller, Amy Busby, E. J. Ratcliffe,
William H. Thompson, J. H. Stoddart, and W. J.
Ferguson.

A big melodrama now became part of his regular
season. He leased the old Academy of Music at Four-
teenth Street and Irving Place in New York, where, as
a boy, he had seen his brother Gustave sell opera li-
brettos, and where he became fired with the ambition
to make money. Here he produced a notable series of
melodramas in lavish fashion. The first was "The
Sporting Duchess." This piece, which was produced in up-state Frohman heard that the
